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Landon Morrison - McGill University/ CIRMMT
The Entanglement of Musical Time in Radiohead’s The King of Limbs
Radiohead’s most recent album, The King of Limbs (2011), marks a radical departure from the architectonic, harmonically 
driven songs that constitute much of their catalogue. During a 2012 interview, guitarist Ed O’Brien addressed this 
stylistic shift by noting that TKOL marks “a new era for Radiohead... [in which] the rhythm is king.” Indeed, the band’s 
overhauled sound is clearly evident in songs such as ‘Bloom,’ which weave a dense tapestry of interlocking rhythmic 
layers. To a certain extent, this new direction can be traced to the band’s experimentation with sample-based looping 
techniques. But the album’s heavy rhythmic saturation also derives from a cumulative mesh of overdubbed drum tracks, 
both live and programmed. Within this framework, the live drums project expressive microrhythms onto an underlying, 
digitally quantized metrical grid. The process yields multiple interpretations of the basic groove, blurring the pulse and 
producing a situation that is evocative of Charles Keil’s mechanical participatory discrepancies.
To shed light on these discrepancies in Radiohead’s TKOL, I will present a close reading of Bloom’s introductory 
sequence—parsing rhythms, identifying metric implications, and showing how different layers combine to create a 
fuzzy periodicity. I will argue that the music can be heard as an entanglement of pulse streams subsumed within a 
network of larger grouping structures. Moving from textual analysis to cultural poetics, this presentation will conclude 
by situating Radiohead’s striking rhythmic hybridization of machines and bodies within a larger sociological discourse 
that explores the impact of technology on temporal experience.

Keywords: Radiohead, microrhythm, digital quantization, participatory discrepancy
Landon Morrison is a PhD student and teaching/research assistant in the music theory department at McGill 
University in Montreal, Quebec. Additionally, he is a student member of the Centre for Interdisciplinary Research 
in Music Media and Technology (CIRMMT). His research interests cut across several disciplines, including music 
theory, technology, and sound studies; in particular, his recent work seeks to understand the role of technological 
mediation in shaping compositional process, musical product, and performance practice.


